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Abstract 

Life imitates art imitates life? Were the images of fountainhouses depicted on Greek vases 
inspired by their real-life counterparts, which we know existed in the ancient Greek world? 

Images of fountainhouses in Greek vase paintings enjoyed a brief period of popularity. During 
this time, depictions ranged from very minimal to highly detailed and included a variety of 

representations—some featuring humans, gods, animals, and others not. The fountainhouses 
themselves were portrayed in diverse ways. These images are often linked to the Peisistratid 

tyranny, yet scholarly attention to the theme has been somewhat limited. More often than not, 
such images have been used as illustrative examples for other types of research. The emphasis 

has typically been placed on the most "exquisite" images, neglecting the potential of others that 
may be deemed less refined. The premise of my thesis was this: I selected a group of images, 

not based on their perceived exquisiteness, but rather on their depiction of the mundane task of 
fetching water. I focused on scenes that could be interpreted as everyday situations, excluding 

those with supernatural elements. Using methodologies from visual analysis, I classified and 
categorized these images for further study. This approach contrasts with the traditional 

iconographic method, which heavily relies on literary sources. As an archaeologist, I aimed to 
explore the visual language of these vase images, if at all possible. 
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